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PRESS MATERIALS
1 held on to my last shard of hope: the great critic. With some regularity, he
would overturn, without the right to appeal, the sentences handed down by

those in the room, and his statements were chiseled in immortal granite.

INTRODUCTION
I decided to take a glance at the preface. It was a habit I acquired while study-

ing for my entrance exams.

THE GADFLY, BY ETHEL VOYNICH

“What book is this, dear?” my mother asked him at dinner, and my father,
wearing just his underwear, as he usually did around the house, said, with
his mouth full, something that sounded like “boyish,” to which he added, “The
Gadfly.”

“THE MAGICAL BOOK OF MY YOUTH, BY MIRCEA CARTARESCU
(TRANS. SEAN COTTER)
I could write more and publish a small, hundred-page book. Even Kafka, even

Rotluft, even Fyoritos did this. That's how it would start. It could still start.

MUNDUS SUBTERRANEUS, BY ATHANASIUS KIRCHER
The taste for enigmas and catacombs was formed by writings full of ciphers,

allegories, hermetic and cabalistic signs, for example, Colonna’s Hypnero-



tomachia Polophili o Mundus Subterraneus by the scholar, monastic, and

polygraph Athanasius Kircher.

THE FOURTH DIMENSION, BY C. HOWARD HINTON

Those to whom—after months or years of work with the cubes—the tesseract
appeared might become inhabitants of the world above, but here, in our world,
nothing remained of them but a prostrated carcass, exiled to a white-walled

sanatorium.

EXPERIMENTAL INVESTIGATIONS ON MEMORY. THE LOCALISATION
OF REMOTE MEMORIES, BY DR. N. VASCHIDE

Qui est Monsieur Nicolas Vaschide? he asked in a trembling voice. C'est moi,
the young man stood, surprised. Venez. Face-to-face at the little table in the
side room, Binet revealed, looking Vaschide in the eyes, that he had seen in his

completely unusual answers the signs of an oneiromancer.

HUNGER, BY KNUT HAMSUN (TRANS. GEORGE EGERTON)

I was especially interested in books about people as alone as I was, with whom
I could have, finally, an actual dialogue: The Notebooks of Malte Laurids
Brigge, Alone by Strindberg, Hunger by Hamsun . . .

PLANET OF STORMS

There at Obor, one desolate Monday morning, 1 saw a poster that stayed
with me for a long time: a giant squid in a flying saucer reached out its arms
toward an astronaut walking a red, rocky terrain. Above, the words Planet of

Storms.

THE VOYNICH MANUSCRIPT
I heard the line ring and someone answered. A tired, parchment-like voice, an
older man, perhaps. “Good evening, I'm calling you about . . . I found your num-

ber at the library, the Letters library . .. it's about the Voynich manuscript.

THE STRIFE OF LOVE IN A DREAM, BY FRANCESCO COLONNA
(TRANS. ROBERT DALLYNGTON)
It was actually discovered in the period in which princes had garden lab-

yrinths, cabinets of curiosities and horrors, and the taste for enigmas and



catacombs was formed by writings full of ciphers, allegories, hermetic and

cabalistic signs, for example, Colonna’s Hypnerotomachia Polophili. . .

PAGE 641

As I was writing the first draft of the translation, I found, on page 641, the
remains of an insect crushed in the margin of the book, next to the story of the
narrator’s doomed marriage. The segments of its carcass were clearly visible,
as well as its legs and antennae. It seemed to be looking at the side of a letter

“]) unable to move any farther. —SC

CUTEZATORII

They knew from their Party youth magazines that if you found something on
the road, a wallet say, you were supposed to take it to the militia and youd be
a hero, everyone would sing your praises and at school theyd put you on the

honor board.

“DONOT GO GENTLE INTO THAT GOOD NIGHT,; BY DYLAN THOMAS
The man in front of us opened the bag he had been carrying on his shoulder

and removed a stack of papers, typed and mimeographed on who knows what
clandestine machine. I saw three texts written one after the next, separated by

asterisks. The first and the last seemed to be poems.

MALPERTUIS, BY JEAN RAY (TRANS. IAIN WHITE)

You didn’t choose The Black Museum at random, or Malpertuis, not Nerval’s
poetry, not Malte Laurids Brigge, not Le Horla, not Maldoror, not the as-
tounding writings of Judge Schreber, not Blecher, not Cavafy, not Kafka, the

master of dreams.

TWO-WHEEL MARIA

A sophisticated grisette who performed at the Grand Palace on Christian Tell;
he mounted a dynamo to the front wheel of her pink Dorlay bicycle, apparent-
ly the first in Romania.

LES CHANTS DE MALDOROR, BY COMTE DE LAUTREAMONT
(TRANS. GUY WERNHAM)

I would have forgotten the raw material from which clear drops of suffering



were wrung, like liquid gold flowing from a lumbar puncture, the material

from which Maldoror was created.

TRATAT COMPLECT DE MEDICINA LEGALA

Mina Minovici’s dark, haunting eyes stare at me from his Treatise on Forensic
Medicine; they are in no way different from those of the hanged, shot, buried,
burned, defenestrated, and poisoned people who populate the pages of this

book, which I consider as important as the Bible.

MEMOIRS OF MY NERVOUS ILLNESS, BY DANIEL PAUL SCHREBER
(TRANS. IDA MACALPINE AND RICHARD HUNTER)

Over to one side, humble in their rags, will be: Kafka and Judge Schreber,
Isidore Ducasse and Swift and Sabato, and Darger and Rezzori, along with
another thousand anonymous writers, the authors of torn, burnt, frozen dia-

ries, buried in the rush of time.

PICTURES OF A ROMANIAN SCHOOLTEACHER

The afternoon I visited the school, just after I received my assignment, I was
twenty-four in years and maybe twice as many kilograms in weight. I was in-
credibly, impossibly thin. My mustache and long hair, slightly red at that time,
did nothing but infantilize my appearance, such that, if I glanced at myself in

a shop or tram window, I would think I was looking at a high school student.

CADEREA

Frightened, I went to the bathroom mirror, where I could see myself complete-
ly: I had poems written with a needle on the whites of my eyes and poems
scrawled over my forehead. My skin was tattooed in minuscule letters, mania-
cal, with a legible handwriting. I was blue from head to toe, I stank of ink the
way others stink of tobacco. The Fall would be the sponge that sucked up all the

ink from the lonely nautilus I was.

PICTURE OF AN APARTMENT BLOCK

I was five years and three months old when, one damp and foggy autumn, we
moved to the apartment block on Stefan cel Mare. I had grown and needed to
exchange my shell for a larger one. The deafeningly loud trams careened by,

made of ordinary metal with polished wood interiors and movable steps that



snapped suddenly back up, often catching the feet of careless passengers.

PICTURES OF A MOTHER AND CHILD

But most frightening of all was my mother, the goddess who had betrayed me
and whose neck my hands held tightly, as though I wanted us to be a single be-
ing once again. I couldn’t doubt it, it was me, the me I was then, the one from
the U-shaped house, crowned with his mother’s love and armed with the smell

of oleanders from the ancient courtyard of my childhood.

DEUTERONOMY XXXIII:8 (AUTHORIZED VERSION)

Two or three coins spun on the parquet long enough for me to wonder what
side they would fall on, heads or tails, and I watched them until their spinning
slowed and the final rotations became louder and more random as gravity
sapped their liberty and exuberance. And then silence and dark light again,
and the disks of silver and copper coins spread over the floor. Little divination
machines, on one side Urim, on the other Thummim, now emptied of their

premonitions and life.

PAPERCRAFT #1
Cut out a square of the translucent colored paper. To decipher the text, place

the paper over the image.

PAPERCRAFT #2 and #4

Cut out the five-sided and six-sided cubes. Cut out the window in the
five-sided cube. Affix a small piece of the blue translucent colored paper to
the inside of one window, and a small piece of the red to the other window.
Assemble the cubes. To decipher the first text, slowly slide one cube into the

other. To decipher the second, slowly lift one cube away from the other.

PAPERCRAFT #3

Cut out the rectangle. Cut out the window. Affix a small piece of the translu-
cent colored paper to the inside of the window. To decipher the text, twist the
rectangle around itself, until the window is above the text. To read more text,

continue to twist. Twist the rectangle in the opposite direction.



NAMED ONE OF THE BEST BOOKS OF 2022

The New Yorker | Publishers Weekly | The Financial Times | Words Without Borders

“Solenoid...is a novel made from other novels, a meticulously borrowed piece
of hyperliterature. Kleist’s cosmic ambiguity, the bureaucratic terror of Kafka,
the enchantments of Garcfa Marquez and Bruno Schulz’s labyrinths are all
recognizable in Cartarescu’s anecdotes, dreams and journal entries. That
fictive texture is part and parcel of the novel’s sense of unreality, which not
only blends the pedestrian and the bizarre, but also commingles many features
of the literary avant-garde. Although the narrator himself is largely critical of
literature...he also affirms the possibility inherent in the “bitter and incom-
prehensible books” he idolizes. In this way, he plays both critic and apologist
throughout, a delicious dialectic whose final, ravishing synthesis exists in the

towering work of Solenoid itself” —Dustin Illingworth, New York Times

“Instead of delivering a sharp, succinct punch, Solenoid goes the way of the
oceanic—rejecting brevity because the author, a Romanian Daedalus, is laying
the foundation for a narrative labyrinth...The writing itself is hypnotic and
gorgeously captures the oneiric quality of Cartarescu’s Bucharest...Cotter’s
translation is attentive to the efficiency of Cartérescu’s ornate but surprisingly
approachable prose, gliding from sentence to sentence and calling little atten-
tion to itself. The sheer immensity of Cotter’s undertaking combined with the
unfailing evenness of the translation’s quality is nothing short of remarkable”

—Ben Hooyman, Los Angeles Review of Books

“[S]omething of a masterpiece...Solenoid synthesizes and subtly mocks ele-
ments of autofiction and history fiction by way of science fiction. The result is

unlike any genre in ambition or effect, something else altogether, a self-suffi-
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cient style that proudly rejects its less emancipated alternatives...The mes-
merizing beauty of creation, of reality giving way to itself: that, above all, lies

behind the doors of Solenoid.” —Federico Perelmuter, Astra Magazine

“The great fun of this teeming hodge-podge is the way that Mr. Cartarescu
tweaks the material of daily life, transmuting the banal into the fantastical”

—Sam Sacks, Wall Street Journal

“[TThis is one of those rare books you should have in your library because its

shelf life will endure as long as literature lasts” —Alta Ifland, Brooklyn Rail

“A masterwork of Kafkaesque strangeness, brilliantly conceived and written”

—Kirkus Reviews

“w

Cartdrescu weaves a monumental antinovel of metaphysical longing and
fabulist constructions...This scabrous epic thrums with monstrous life”
—Publishers Weekly
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INTRODUCTION

Mircea Cartérescu’s Solenoid is a searcher’s book, a searching book. The
novel collects images, historical personages, and texts, and driven by the
narrator’s “paranoid motor,” the book inquires into their connections,
marking beguiling patterns and puzzles to solve, searching for routes of
escape. “We ought to have a sensory organ that can tell sign from coin-
cidence,” he writes, pondering the limit beyond which pattern turns into
meaning, the moment when a two-dimensional creature flattened against
the paper finally, through who knows what miracle of imagination, moves
perpendicular to the page and into a third dimension. The narrator won-
ders how we might make an analogous leap from our world into an addi-
tional dimension, how we might find the moment our flat reality cracks,
when “the ice shatters, you fall into the freezing water, and suddenly you
are underneath, searching like a sea lion for a hole where you can breathe”

The novel indicates. Like Traian, who spins a tale of the afterlife while
sitting on a window ledge, the narrator weaves a texture of literary refer-
ences, a textile woven from titles and authors, some obscure and some
well-known, to show us we are perched on the edge of another world. His
indications allow us to perceive the fabric veil before our eyes, to lift it
and to peer into another world. The ancillary volume you hold extends
these threads, it follows them out from the text and toward their world.

12



It will solve no problems. A Solenoid Reader is the opposite of a book of
sources, because the novel’s networks do not lead backward. Reading all
the texts mentioned in Solenoid would do nothing to unravel its mysteries.
We move from Solenoid forward to the texts, searching, in the manner of
the novel. We read more, not to unravel but to revel in the perception of
mystery.

A Solenoid Reader embodies two senses: it is both “a reader,” a collection
of companion texts, as well as a personification, a demonstration of what
Solenoid’s readers do. The excerpts and images collected here are compan-
ions for the journey that begins with the novel and continues for the rest
of the reader’s existence. The texts lie just on the other side of the novel,
in a palimpsestic, graphic arrangement that allows us to palpitate, to men-
tally manipulate the distinction between the novel’s fiction and our reality.
Likewise, the reader includes passages from the Romanian text for us to
physically manipulate, transforming two-dimensional text into three-di-
mensional cubes and spirals, which, under the right light and through the
correct translucent veil, reveal further meanings. Solenoid readers fol-
low these raveling threads through this group of texts toward other texts,
searching for further coincidences and still further constellations of mean-
ing, reading in the shelter of these frightening stars.

13



THE GADFLY
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THE GADFLY

PART 1.

CHAPTER I,

ARTHUR sat in the library of the theological
seminary at Pisa, looking through a pile of manu-
script sermons, It was a hot evening in June, and
the windows stood wide open, with the shutters
half closed for coolness. Father Director,
Canon Montauclli, paused a moment in his writ-
ing to glance lovingly at the black head bent over
the papers,

“Can’t you find it, carino? Never mind; I
must rewnite the passage. Possibly it has
tom up, and I have kept you all this time
nothing."

Montanelli’s voice was rather low, but full and
resonant, with a silvery purity of tone that gave to
his speech a peculiar charm. It was the voice of a
born orator, rich in possible modulations. When
he spoke to Arthur its note was always that of a

caress.

““No, Padre, I must find it; I'm sure you put
it here. You will never make it the same by
rewriting.”



4 THE GADFLY.

Montanelli went on with his work. A sleepy
cockchafer hummed drowsily outside the window,
and the long, melancholy call of a fruitseller echoe
down the street: Fragola! iragola!” s

“«On the Healin of the Leper’; here it 15
Arthur came across the room with the velvet tread
that always exasperated the good folk at home.
He was a slender little creature, more like an Ital-
jan in a sixteenth-century portrait than 2 middle-
class English lad of the thirties. From the long
eyebrows and sensitive mouth to the small hands
and feet, everything about him was too much
chiseled, overdelicate. Sitting still, he might
have been taken for a very pretty girl masquerad-
ing in male attire; but when he moved, his lithe
aglity suggested a tame panther without the
claws.

“Is that really it? What should 1 do
without you, Arthur? I should always be los-
ing my things. No, I am not going to write any
more now. Come out into the garden, and I will
help you with your work. What is the bit you
couldn't understand?”

They went out into the still, shadowy cloister

den. The seminary occupied the buildings of
an old Dominican monastery, and two hundred
years ago the square courtyard had been stiff and

- irim, and the rosemary and lavender had grown in

close-cut bushes between the straight box edgings.
Now the white-robed monks who had tenced
them were laid away and forgotten; but the
scented herbs flowered still in the gracious mid-
summer evening, though no man gathered their
blossoms for simples any more. Tufts of wild
parsley and columbine filled the cracks between
the flagged footways, and the well in the middl
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6 THE GADFLY.

being up at night. I ought to have insisted on
our taking a thorough rest before you left
horn,”

*“ Oh, Padre, what's the use of that? I ooulqn't
Stop in that migerable house after mother died.
Julia would haye driven me mad|” )

Julia was his eldest step-brother’s wife, and a
thorn in his side.

" I should not haye wished you to stay with your
relatives,” Montanellj answered gently. “J am
sure it would have been the worst possible thing
for you. But I wish You could have accepted the

“No, Padre, | shouldn’t indeed! The Warrens
are very good and kind, but they don't understand;
and then they are sorty for me,—I can see it in
all their faces,—ang they would try to console me,
and talk aboyt mother. Gemma wouldn’t, of
course; she always knew what net to say, even

And it isn'y only that—-"
. tis it then, my son? »
hur pulled off some blossoms from a droop-

ing foxglove stem ang crushed them nervously in
is hand.

“I can't bear the town,” he began after a mo-
ment’s pause, “ There are the s 10ps where she

until she got too il Wherever I B0 it's the same
thing; every market-girl comes Up to me with
bunches . of flowers—as jf | wanted them pow|
And there’s the church-yard—] had to get away;
it made me sick to see the place——"



THE GADFLY. ;

He broke off and sat tearing the foxglove bells
to pieces. The silence was SO long and deep that
he looked up, wondering why the Padre did not
speak. It was growing dark under the branches
of the magnolia, and everything seemed dim and
indistinct ; but there was light enough to show the
ghastly paleness of Montanell’s face. He was
bending his head down, his right hand tightly
clenched upon the edge of the bench. Arthur
looked away with a sense of awe-struck wonder.
It was as though he had stepped unwittingly on to
holy ground.

“My God!” he thought; *“ how small and selfish
I am beside him! If my trouble were his own he
couldn’t feel it more.”

Presently Montanelli raised his head and looked
round. “1 won’t press you to go back there; at
all events, just now,” he said in his most caressing
tone; “but you must promise me to take a
thorough rest when your vacation begins this
summer. 1 think you had better get a holiday
right away from the neighborhood o Leghom. I
can’t have you breaking down in health.”

« Where shall you go when the seminary closes,
Padre? ”

1 shall have to take the pupils into the hills,
as usual, and see them settled there. But by the
middle of August the subdirector will be back
from his holiday. I shall try to get up into the
Alps for a little change. Will you come with me?
I could take you for some long mountain rambles,
and you would like to study the Alpine mosses and
lichens. But perhaps it would be rather dull for



would give anything on earth to go away
you. Only—I am not sure——" He stof

“You don’t think Mr. Burton would 2
its

“ He wouldn’t like it, of course, but he ¢
hardly interfere. I am eighteen now and ca
what I choose. After all, he’s only my :
brother; I don’t see that I owe him obedit
He was always unkind to mother.”

“But if he seriously objects, I think you
better not defy His wishes; you may find
position at home made much harder if 5.

“ Not a bit harder!” Arthur broke in pas
ately. “They always did hate me and al
will—it doesn’t matter what I do. Besides,
can James seriously object to my going away
you—with my father confessor?”

““He is a Protestant, remember. However,
had better write to him, and we will wait to
what he thinks. But you must not be impat
my son; it matters just as much what you
whether people hate you or love you.”

The rebuke was so gently given that Ar
hardly coloured under it. ‘“Yes, I know,
answered, sighing; “ but it is so difficult——"

“1 was sorry you could not come to me
Tuesday evening,” Montanelli said, abruptly
troducing a new subject. “ The Bishop of Ar
was here, and I should have liked you to 1
him.”

“I had promised one of the students to go
meeting at his ,lodgings, and they would have
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and Julia's tongue Y
in the winter, when ¢
the students and the
I left off coming to |
talked to mother if 1
right out of my hea
was going to die—
constantly with her |
sit up the night, and
in the day to let me
those long nights; I
and about what the
dering—whether tl
Our Lord would han

“Did you ask H;

not quite steady.
“ Often, Padre.

free

Him to tell me what 1
with mother. But I cot

“ And you never said
hoped you could have t:

“ Padre, you know I
some things you can’t ta
seemed to me that no

T P -T T T T LN AT .MA"‘QAQOO

B e



THE GADFLY. - n
e broke off and paused a moment, but Mon-
elli did not move. N
'All those two days before they buried her,"”
hur went on in a lower voice, “ I couldn’t think n
ut anything. Then, after the funeral, I was ill;
 remember, I couldn’t come to confession.” a
Yes; I remember.” 4
Well, in the night I got up and went into .l.
ther’s room. It was all empty; there was only ’

great crucifix in the alcove. And I thought

haps God would help me. I knelt down :
waited—all night. And in the morning

n I came to my senses—Padre, it isn’t any use; _1}

an’t explain. I can’t tell you what T saw—I

dly know myseli. But I know that God has T

wered me, and that I dare not disobey Him.”

'or 2 moment they sat quite silent in the dark-

5. Then Montanelli turned and laid his hand ]

Arthur's shoulder.

My son,” he said, *“ God forbid that I chould )l

He has not spoken to your soul. But remem-

your condition when this thing happened, and )|

not take the fancies of grief or illness for His

mn call. And if, indeed, it has been His will o

nswer you out of the shadow of death, be sure R

t you put no false construction on His word.

at is this thing you have it in your heart

lo?

rthur stood up and answered slowly, as though Ve

ating a catechism:

To give up my life to Italy, to help in freeing

from all this slavery and wretchedness, and in

ing out the Austrians, that she may be a t

republic, with no king but Chnst.”

must do, or to let me d
ildn’t find any answer.”
a word to me. Arthur,
usted me.”

trust you! But there ai
lk about to anyone. I—
one could help me—nc
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said e Montanelh began slowly;
interrupted him:

5 Chl’lst said: ‘ He that loseth hi
sake shall find it.””

Montanelli leaned his arm against
shaded his eyes with one hand.

“Sit down a moment, my son,’
last.

Arthur sat down, and the Padre t
hands in a strong and steady clasp.

“I cannot argue with you to-nig
“ this has come upon me so suddenl
thought—I must have time to tl
Later on we will talk more definite
just now, I want you to remember ¢
you get into trouble over this, if y
will break my heart.”

“ Padre

“No; let me finish what I have t
you once that I have no one in the w
1 think you do not fully understan:
means. It is difficult when one is
your age I should not have underst
you are as my—as my-—own son to
see? You are the light of my eyes a
of my heart. I would die to keep y
ing a false step and ruining your lif
is nothing I can do. I don’t ask you
promises to me; I only ask you to re
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carted magica a tineretii mele

Inq:udfm moarte de Dagmar Rotluft a fost
arendoiald cartea adolescentei mele, dar, din
icate (pentru mine cel de acum, care pierde o
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The Magical Book of My You,
out,

By Mi
Y Mircea Cirtirescy

T
ranslated by Sean Cott
er

Shameless Death by Dagmar Rotluft was, without any doubt, the
book of my adolescence and unfortunately (for the me of today, who
risks seeming unoriginal) the touchstone for most of my genera-
tion. 1 don't know if 1 can write anything even slightly worth read-
ing about the book. The name “Rotluft” meant nothing to me at the
time, I didn’t read the book for the sake of the author’s fame, nor for
the beauty of the style—1 would skip descriptive passages with the
indifference 2 cat’s eye shows for immobile objects——rather I read
for the pure adventure, the way you might refer to pure heroin. 1
didn’t read the book, I didn’t “devour” it, as they say; but really and
truly 1 injected it into MYy vein, directly into the bloodstream that
lifted its corolla in mYy brain. Instead of describing details (which
cinematographic abuse has made banal), the life and transfigura-
tion of Cydonia, her elongated cranium and her necklace made
of human molars, O the wickedness of Vordenbliss, “he who digs
channels through the hypothalamus:’ or the search for the sev-
en-bladed knife of gold with which Orolio carves the name of the

727



seven reptiles on seven virgins’ spines, or the many, many thou-
sands of details that make this endless book—1140 pages in my
old and lost edition—*“The Grand Tryptic” of the fantasy genre,
I think it would be more interesting to tell, briefly, the story of
my encounter with the book.

I was seventeen and friendless. It was summer, I was com-
ing home at nine in the evening after my usual wander through
unknown streets. The sun cast a slanted light over the neigh-
borhood of apartment blocks, an intense, orange light that
turned more amber with each passing minute. The quiet and
loneliness were complete; endless shadows streamed from each
object. Out of an old car, an abandoned Soviet Pobeda covered
in chunks of asphalt, a homeless man emerged, leaving the door
hanging open behind him. As he came nearer, I recognized
Jean, my childhood friend, the one who told the best dirty jokes,
the son of a poor man who worked at the State Circus. “Let me
show you something,’ he said, and instead of going into Stair-
well E and up to the fifth floor, I went with Jean to the block
next door, an old and yellowed block covered in lichen stains.
We went up the fire escape, almost rusted through, to the third
floor. “Here it is; Jean said, and we both sat with our legs hang-
ing over the windowsill beside rotted, spongy shutters. One
shutter opened to let us inside. Jean stayed on the sill, which
might have collapsed at a breath of wind, and I jumped through
the splintery window frame into the shadow-filled room.

It was a bedroom with old furniture: a wide bed, a mirror, a
chair, a gueridon. Over the bed, a shelf with puffy, thick books
falling to pieces. A single door, on the wall opposite the window,
was nailed shut. The sun’s last rays laid fire-red stripes across

the room. “Only I know about this room,’ Jean said, “Now you
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do too, but don’t tell anyone. . 7 | stayed at least half an hour in
that room’s dark scent of fresh wood. | curled up on the bed’s

saw him again,
For a few good years, I climbed up through the rings of the
fire escape [scari de incendiu have a kind of guard rail system]

Cristo, All Saijls Up!, The Charterhouse of Parma, The Muy, who
Laughs (books I've never heard of again: the booksellers I've

and, finally, Shame/ess Death.

I read and reread Shameless Death for years, always burst-
Ing into tears at the great scene when they pull off the eyelids,
rolling around in excitement at the story of the little sisters of
the Order of Impediments, fascinated by the transit through the
narrator’s hypothalamus, €xcavated by Vordenbliss to reach his
desired and inaccessible Cydonia, held Prisoner by Ammon’s
glacial Horn, . . And on the last Page, when Cydonia throws

pressible tremor, the feeling I was aboyt to lose my mind, which
I believe all of Rotluft’s readers know only too well,

demolished building. That evening, late, after the bulldozers
had completed their work, I climbed onto the mountain of bent
iron, concrete, and planks jutting Pathetically toward the yel-
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cence, returns to My mind only as a dream,

Many times have I attempted to rediscover thoge times,
using the Epic of Cydonia as my madeleine, byt [ found only
that the past is impossible to repeat. On rereading, I could only
imagine Vordenbliss a5 the palid thug Ruud Vicq, the Archduch-
ess of Grubs in the face of Irma de Lindo, all and each as their
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?1: in B Mercuriali atque una marino liquore #n- | vero OccidentalesAO , & TV,
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A
ExrerIMENTUN IL

Fiat vitrews annulus A1 BV cujufcanque
magnitadinss, in oppofitis locis A B nonnthil
latior; deinde in hoc lation diftraétu fac alius
quidam canaliculus A O, fupri apertus , utin
Figura & regione pofita patet; inc annulum

r foramen'S,claufoque fnéteé forami-
e annulum horizoneali ficn fubtiliffimis ful-
<ris innixom Lunae radiis tem plenilunii
expones,ita ut media LAV intra murom
aut femeftram n:hquapz:h IBV Lunz ra.
diis expofita fitexera munmm aue fencltram;
& videbis , Mercurialem liquorem Luna ra-
diis um tin cx B moveri verfus
A, ubi cam nullum exitom reperiat, per ca.
naliculum A O fefe exonerare, adeoque in
ipfo canaliculo , incrementi decrementique
iones oftendere. Quod idem cxpenieris
m aquz ex Bifmutho & ftolonibus olive
rempore plenilunii refectis, exeralta, Sedde
hifce uberidis fuo loco.

ExrrrtimenxTUuM III

imentam hoc feaffe fe foribit, & fa-

¢ ab aliis obfervatum fuille refert Game
zalue Fernandus d Ovieds | in foa Hifteris Uki-
verfali Americe. 1. 13. ¢. 6, Si quis Corium
lups marini five x Luna radiis exponat,

is videbit pilos hujus animalis ad incremen- | 39

tum Lunie furngi, & quod amplius, fluxus
& refluxus mars lcs‘e’s rfete fervare, Ve-
rum ne qui addidiffe videar , cjusver-
ba hic . Sic eniu ait citato loco : EF
Jreaterea yes motaty dignifima, quon de Lups
marine ( quem & phocam fes witwlum merinum
Plinius semsines ) mods referam , ¢r fic fe babet :
pellic bwjus animialis , wti & cinguls, ligule &
mrfupia exca parsta bane infitem fibs virty-
1em » 18 muari tranguillo ¢ fine incremen-
20 pils bujus awimalis ction plansSimi fint , &
mari cx;';:u in altifiims fui increments , O pi-
li bujus animalis relfa quoque fe furrigant :
Eitque res frequenti expermmente & me cogrita,
& in diita ,J} ﬁznﬁ: dicbus (Jellatur , adeé
b quias st ationes w5 firo fluxw & refluxs facit
mare, bas ¢ fubeat hujus animalis pilofuaw co-
rism. Quz eadem confirmat Olews Afagnus
}:: M.}:zrm.uipw. cap. 6. de Lupo Marino

e P

Similia exempla in variis animalium ocu-
lis, qua ad Lunx ingrementa aut decremen-
ta crefount & cunt, Authores produ.
cunt ; De quibusomnibus cum uberring in
Libyo 111.de Arie Magnetica Parte V.C. IV cge-

I in mari, jun (Auoquc » quomodo Luna dum
| premitmare , dicta incrementa & decremens
| ta perficiat, tempas cft uc demonftremus,

it Horizon Altronomicusin Figura, Lie
ncameridianafeu verticalis X H;fit praetercl
aque globofa fuperfices TAV O ; qua-
| drantes Terre AV & O'T Orientales | ille
| quidem noGurnus hic diurnus ; quadrantes
| una verd
in puncto X Indicis quacunque hora Terra.
quei globi fuperficiem feriat.  Dico fuperf-
ciem maritimam EQV'Y in ovalem fc gu-
ram B Q V Y abituram, & confequenter
fuxum in quadrantibus Terr fixis A V &
O'T refluxum in quadrantbus VT & AO
fecumrum ; dnmnzis cnim radiis lunanbus in
fuperficiem maris Q_E Y, moxillnd Luna
qualitace fua falinitrofa, ued cnm faculeate
fua attenuativa & dilatativa junéa,id tepore
illo Lucis Lunaris in omnem partemn rume-
faGum extendet, & haud fecus ac lapide
quodam in tranquillam aqua fuperficien: in
circulos fe amplabit , majoremque locum
quaerens prefla fuperficics cum eum non in.
veniat,undis undas rradentibus, refolutifque
ex tepore Lupan nitrofis corpufculis violen.
tam quoque maris extenfionem, & tumo-
rem verfus ¥ & Qefficicr. Mare ergo radiis
Lunz nitrofa illa & falina qualitate imbutis
preflum, verfus punéta Q & Y, tanto inru-
mefcet violentius, quanto potentiori illud
afpectu Luna verberaverit: Coacervadd verd
ui in punétis Q & Y, neceflario illx in E
diminutz decrefcent , ¢b quod aquas jam afe
fluxa fuo evacuate in tumores g & Y re-
ceflering s fed & aqua contradtx in V, pan-
ter deficient, oppofite puno E § ¢o quod
aqua partim ob 1s luminis abfenciam 2
virtute tumefativa Luna remotior , con-
denfata, partim 3 Solis radiis actracta dincie
nutaque in naruralem fefe fatum receperit ;
atque aded nob fecus ac in pun@o T , pan-

¢ior minorque appareat; & uti hae duoo
pofita angmn Lunx perperuo fe-
quuntur, ita neceffario we duo aguarum
circa globofam manis :[:!rﬁciem tumores
fuce & confequentur. Hinc
utmodus in man concitando Luna exactius
appareat , T globum per circu-
lum A O T V mnimum immobilem & f-
xum indigicavimus , Ovalem verd Figuram
EY VQ_, quartumores maris exhibet, bra-
chiolo N Lunz X, extubuinias , quem fi cir-
cumduxeris, videbis oculari m demon-
ftratione , quomodo indiverfis Regionibus
mare paulatm crefcar, paulatim decrefcar
in oppofitis locis. Agom quoquc, qUomo-
domom? Q& Y Lunax motum circa
- Terrn.
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cwm 29. horaram 12. 44 minut, Quicquid fir, imm‘s agitationem ante & poft Luminarum
inre Phyfica Mathematica precifio attenden. | conjunétionem aut oppofitionem nonnullis
da non eft,five enim Novilanium aut Plenilo. | dicbus ; maximam aatem inipfo Nowilugio
nium dimidio hore pracedat five fequarur, ‘ aut Plenilunio maris aftum incrementamque
dico, curandum non eflc;cum nobis fufficiar, | contngere : Cujus rei caufam quatruous,

& fua natura fri i cemperamenti | rd re inpun@o B; rempore verd qua-
fit, fit tamen, ut commanicatis  Sole radiis | drata configurationis inpmégral;c\ Dico,
ipfa humidicas & fngiditas ita temperetur, ut | Lunam in punétis C & D, mare minimo,quo
nec frigore nec calore exceflivo, fed te Kmﬁ, gradu moveri ; in punctis verd A &
Edam imbuatur ; ex tepore verd qnm maximo. Ducantur ex Ceptro Solaris cor-
illa Lunz nitrofa , quam xftus marini can. | poris per phafes Lune AODCFG, &ec.
fam fopra diximus, fufcitaa, qua i atates Lunares, 29 dierum unius
agirefficacius , quantd luminis Mquod ditz | menfis is, pos hic phafes tantiim pofusi.
qualitatis veluti vehicalum cft,ma- | mus qua linex: radios in Lunaris corporis fu-
jon copia mare verberaverit. rgo Lu. | perficiem incidentes referant; ex his autem
na circa Plenilunium lumine communicatod | punétis Lane line® ad Centrum Terre du-
Sole, re@ioribus radus potentius fenar, ve- | cantur AT, 81, T1, V 1, &c. quz radios So-
hementiorem quoque inde motum confequi | lis Lunan tepore & nitrofa qualitate imbu-

Notandum im.metﬁ Lumexfc‘con}m&ionisinw:&oA; oppofitionis ve-




eique vicnis puncis nadlion conringir - fiqus.
dem in quadracuris Lunanbus Solares radis,
praterquam quod obliquiffimo ftu Lunarem
difcum feriant, ipfa Luna quoque medieta-
tem rantim facis fux Terra obverrat; un
tumefactiva Luna vis hinc inde Solanibus ra-
diisin diverfas plagas diffipata non integra
Terrie influie, ita motus quoque maris X in-
convenienti afpectu Lunx deficiens , imumo-
tum veluti indncias quafdam cum co confti-
tuifle videtur,  Accedit &illud, quod cum

Luna tempore Dichoromias inapogao , id |

eft in remotiffimo 2 Terra excentrict fui [;un-
Qo conftituta fit, viruee Lunari quafi lan-

efcente cffedtumin man defideratum prac-

re non poflit : Lunaverd contrd in peri-
gxo, idelt, proximo & viciniffimo Temrx
punéto confhituta , quid in » & o fit, ne-
ceffario ex hac approximatione vivaciffi-
mum in mani virtute fua effeGum prodocet.
Ex his patet , cur mare tempore ilanii,
cxteris em us tarbulentins fir, magifs
que mcrefcat, Vide qua uberrime de reflexi
radii natura fcripfimus in Arte Afagns Lucis
& Unmsbre, in fine privsi Temi,

narcm faciem recta dinudls, Lunan qualitate
maris tumetadtivd, quam corpus Lunax per-
petuo exipirat,totus mmbuaturshand fecus,ac
Solans radiatio per coloratum tranficns vi-
tram in obviis rebus,adeoque toco interjecto
medio fpacio,cum colorem, cujus vitrumeft,
refert, parietefque rubro , fi vierum rubnem
fuerit,viridi fi vinde,fi puniceum puniceo co-
lore,imbuit: Ita dico,Solares radios empore
i conjunctionis immediate fibi fubje@am Lu-
| nam ferientes, eadem qualitate,qua Luna af-
fedta eft, imbui : Nam cum hoc Syzegias five
interlunii puno, facies Luna: Soli re@ ob-
| verfa, innollo pratered excentrict fui loco,
| Soli vicinior fit, certé ingentem runc tom
Lucis Lunaris intenfionem , tum qualitatis
nitrof concitationem fieri necefle cft;
andiguaquediffufam radsi Solarcs mox atque
attngunt , nativo vigore Luna tinguntur ac
velutiimpracgnantur,atque aded intermedia
diffuf qualitatis virmute foeti, damin marns
incidunt fuperficiem,ceuVicani quidam Lu-
nz, cundem in Terra globo cffetom,
quem Lupa, & mulﬁmo quidem faenore
prafteat, Atque boc experimento oftendo.
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experiens, mMOX ac tubes Soli red®a fuerit | Luna: & A Sole averfam, qua ’l'crut'nn-l'pi.
oppofitus, Solis radios B odoriferam mate- | cit, dum ambicntibus Solis radiis abiquo mo.
riam tranfeantes in cubiculo fusviffinmm l do excieatur arque rarefoit, rebiquo jeoctum
odorem , fi rofa, rofeusn ; liliaceum , £i lilia; | proflavio, effectum quadantenas congems-
fi vioke violaceum cxcitaturos; quod noa fit, | nare meceflc clt. Atque hanc ego canfam effic
Sole odoriferam matcriam non lllnﬂnm:.! exiftimem , cur mare tantopere concitetur
Sol enim yirtutem in foribus latentem calore ' Sole Lunz conjuncto,

fuo excitar, cfque radus quafi qualitate | SitSol A, Corpus Lunx B, Ammofphaera
odogiferatinétus percolatnfque, hoc pacto il- | qualitatis Lunanis C C C undigue diffufa. Vie
lam extra tubi onficiam , imr? cebicubum | des igitur profavium luminofum Solis pes
derivat. Ex hoc experimento liquer, quo- | Armofphaerin virtucis Lunaris C colatum,
modd Soltempore interlunii qualitate tume. | crbratum, carminatumque copiofa fectura
fadtiva maris unctas, & per Lunare cfluviom " ;i:?i. c;o;dncc que tincturam ) per lami.
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quafi percolarus, ks qualitate imbuatur, i profluvii vehsculug in mare

5
tandem derivari; Unde llud tri- | qodm Lanarcs , ;
A de canfa, concitari necefle cft . Pmab!con %Wm
ia Sol W?ﬁmﬁtﬁm&lhmcﬁudomnpmm&'

hoic, quod dum Solis ex Luna refexus ra
£ aéto efficaciffima; Cum ve-
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ris afuxum aut defloxam vel impedicntibug, | Quared. Ex ventonum nullo non tempore
vel inalias & alias partes divellentibas ad. | mare punc inhane , modo m illam_parcem
fcribenda foret. P | agitantiom flatibus,
# Infala A fub Equinoctiali pofita, & oni- | )
ms:‘ Mondas Lum‘l‘cn‘- firin F:".d &, ibi- | CoxsecTarxium IL
e normaliter premas fubjeétam fibi fuper- | Quantitatem fuxus & refluxus ex fe & fua
scm mans , que n tumores undique & | natura inconftantem effe in quolibet loco, &
undique accamalata , hand fecus 3¢ infta- | diverfam ad diverfos dics, coque majorem
m lapis conjectus majores | vel minorem, quo Luna remotior, vel pro-
ﬂws jores undarum diffufiones ufgqoe | pinguior ¢i loco cui(crit;?mni:‘m cnim Lu-
ungm;?D E F, explicavit, & aqua qui- | na fingults dicbus locum fium in Zodiaco
dem adlitts D, reéty illifa incrementum | mutat, atque adeo aliis dicbus, aliis locs fiat
fex hovarum oftenderes; In litts vero € & | verucalis, & per confequens a quovss loco
Eoblique illifa, ibidem totidem boris incre- | remotior, vel eidem vicinior.
mentitm faceret ¢ in hictoribus verd concavss | Hoc pofito conclodimus , quod diverfa fit
B & ¥, obliguiffime illifa circulares faceret | ad diverfos dies in codem loco quantitas fla.
reflexiones. Pari pato Luna in Tropicis O | xus & refluxus, five ea quantitas it fenfibilis,
& N conftituta , alias & alias dllfiones aqua- | fine infenfibilis. Quod waque tam difpar flg. Cortan
rum canfabit in littoribus, uti linea O G, | xus & refluxes rano in diverfis littonbas ob- o s
OC, OD, OE, OF, qua undaram curfum | fervetur, id non tam Lane nuoqiam in certo S e
mdl.,gnm Simili » SoleinTropico | Joco Rabili, quam diverfe continentiom (2%
N F coaftituto,in dicis hetoribus FED C B, | Terrarum, Sinuum, Infularam, ventorumque sbe
alias & alias ilfiones produceret, quod & | conditioni adferibendum effe pates,uti polt-
de omnibos & de fingulis parallelis Zonx | ¢2 oftendemus.
torricz , in quibas Luna pro tempore exiftit, | Obfervatum enim per irrefragabiem ex-
intelligendum cft . [Luna iterum i loco X | perientiam omnium corum,qui bttora Ocea.
confbituta mari intermodio ad littora Y Z Q | ni, aut cateroram marium adhabitant | Prie
prioribus oppofita difpulfo., ibidem novam | md, maximand marnis intumefcentiam tunc
incrementum oftenderet, in oppofitis verd | primim fieri, cum Luna Meridiani cjus loci
decrementum molireur, & hoc rfex | fupremum ve! imum punétem occupat s fed
horaram fpacio, conftants & immutabili na- | i molts alis locis intumefcentiam ficri
eurze lege, nifi 3 ventorum flacbes, uti dixi, | alio Luna: fir , obfervatum fuit.
impedirctur. Si enim Boreas fperaverit,Cur- | Secundd. Obfervatum fuic. Mare ad ple-
rentes maris 3 Luna concitati . verfas Au- | raque littora fex horss cum 1 2 minut.aflucre
ftrum difpelicrentur; ¢ contra Auftro fpi- | & totidem horis defluere ; Tn nonnullis G-
rante Baream . Lunaverd in L &S | men locis, pluribus horis affluit , pascionbas
conftituta verfus litora ¥ Z Q, novos aqua- | refluit, uti pofted dicetur ; ita tamen, ot tom-
rum incremento affultus parabit, & qua pro- | pas fluxus & refloxus , nempe inter doas ma-
macfm hic mare, eain oppofitis | ximas intuméfeentias fimul faciar 12 horas
ibus decrefeet. Vides iginar in hac Figu- | cum 24 minuc. vel ot alii volung, fere 25 ho- tﬂ“
ra, aquas fe dilatare ad prefionem Lunx, | ras; atque aded rumor maris fingulis diebus o pes-
juxta ventorun Rhombos in pyxide Magne- | integrd feré hord ferius accidic; quia Luna oo oa.
tica difpofizos , & juxta reff quem ad | integrd fere hord, follicet 48, minue, tardius |, W0,
licrora L& Figura hic pofita laculenter | ad enndem Meridianum vel verticalem redic 14 o

Tertid., Obfervatum fuit, in aliqaibus lo-
CoxsecTArium L cis afftaxam effe maximum & vehemennffi-
muimn ; in noanullis minimum ; In quibafdam
oot Ex hispater, Afluxum & Defluxum Ocea- | nullum , vel vix fenfibilem contingere. Ol b
i 0l ex fe & fua natura femper offe fimalem,im- | ritar staque ratio omnaium harum d s
o o8 pediri tamen & retardan vaniis de caufis; pei- | tum. ut quim lucolentiffing oft fraen
s T8O vel ex difpari continentium Terrarum, | tur,hic Hydrographicas Figuras apponendas
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APPENDIX I
THE MODELS

IN Chapter XI. a desecription has been given which will
enable any one to make a set of models illustrative of the
tesseract and its properties. The set here supposed to be
employed consists of :—

1. Three sets of twenty-seven cubes each,

2. Twenty-seven slabs,

3. Twelve cubes with points, lines, faces, distinguished
by colours, which will be called the catalogue cubes.

The preparation of the twelve catalogue cubes involves
the expenditure of a considerable amount of time. It is
advantageous to use them, but they can be replaced by
the drawing of the views of the tesseract or by a reference
to figs. 103, 104, 105, 106 of the text.

The slabs are coloured like the twenty-seven cubes of
the first cubic block in fig. 101, the one with red,
white, yellow axes.

The colours of the three sets of twenty-seven cubes are
those of the cubes shown in fig. 101.

The slabs are used to form the representation of a cube
in a plane, and can well be dispensed with by any one
who is accustomed to deal with solid figures. But the
whole theory depends on a careful observation of how the
cube would be represented by these slabs.

In the first step, that of forming a clear idea how a
281



232 THE FOURTH DIMENSION

plane being would represent three-dimens
one of the catalogue cubes and one of tk
needed.

APPLICATION TO THE STEP FROM PLA

Look at fig. 1 of the views of the t
comes to the same thing, take catalogue
place it before you with the red line
white line running to the right, the ye
away. The three dimensions of space :
out by these lines or axes. Now take
board, or a book, and place it so that
extending up and down not opposite ti
ning away parallel to the wall of th
left hand.

Placing the catalogue cube against -
that it comes into contact with it by tl
lines, and by the included orange face.
_In the plane being’s world the aspe
cube would be a square surrounded b
lines with grey points.

Now, keeping the red line fixed, turn
so that the yellow line goes out to tl
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The fourth dimension appeared to us as the duration
of the block.

I£ a bit of our matter were to be subjected to the same
motion it would be instantly removed out of our space.
Being thin in the fourth dimension it is at once taken
out of our space by a motion in the fourth dimension.

PBut the tesseract block we represent having length in
the fourth dimension remains steadily before our eyes for
three minutes, when it is subjected to this transverse
motion.

We have now to form representations of the other
views of the same tesseract group which are possible ip
our space.

Let us then turn the block of tesseracts so that another
face of it comes into contact with our Space, and then
by observing what we have, and what changes come when
the block traverses our space, we shall have another view
of it. The dimension which appeared as duration before
will become extension in one of our known dimensions,
and a dimension which coincided with one of our space
dimensions will appear as duration.

Leaving catalogue cube 1 in the normal position,
remove the other two, oFf suppose them removed. We
have in space the red, the yellow, and the white axes.
Let the white axis go out into the unknown, and oceupy
the position the blue axis holds. Then the blue axis,
which runs in that direction now will come into space.
But it will not come in pointing in the same way that
the white axis does DOW. It will point in the opposite
gense. It will come in running to the Jeft instead of
running to the right as the white axie does NOW.

When this turning takes place every part of the cube 1
will disappear except the left-hand face—the orange face

And the new cube that appears in our space will run
the left from this orange face, having axes, red, yellow, blue

16
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reached by that expedition. The observations on IPPapuan and Toda seem to
show that there is no marked difference between uncivilised and civilised races
in purely sensory powers. Any superiority in the sensory and perceptual feats of
the savage is probably due to his powers of observation and of nwrng inferences
based on familiarity with his surroundings.

When there are differences between Papuan, Toda, and Earopean, the Toda
occupies in gencral an intermediate position between the Papuan and Eurorcau
just ss he occupies an intermediate position between them in intellectua and
cultural development,

The only striking feature which marks oft the Toda from the others is the
great frequency of colour-blinduess. Whereas this condition is absent or very
rare in some savage mces, the proportion of colour-blind individuals amounts to
12:8 per cent. among Toda males, as compared with about 4 per cent. in European
races,

3. Recent Development of Helnholt=’s Theory of Heaving.
By Dr. C. S. MyEgs,

Dr. Myers alluded in the first place to Ebbinghauns’s conception of an inter-
nodal vilration of the baszilar fibres, and showed its value in providing a theo-
retical basis for the degree of relationship between the various musical intervals.
Next he referred to the discovery of intertones (Zwischentine) by Stumpf, and to
their importance in determining the number of adjacent basilar fibres thrown into
vibration by any simple tone, and in modifying the principle of specific nervous
energy as applied to the ecar. Schifer’s theory of the origin of subjective com-
bination-tones was then described, and the difference between objective and sub-
jective combination-tones was discussed. Lastly, he showed tfne great value of
Helmboltz's theory in best explaining the known pathological pheuomena of
hearing, and suggested that the hair-cells rather than the basilar fibres might be
the sympathetically vibrating end-organs. Such a modification involved the
application of altered physical considerations to the organ of Corti, but appeared
more rational and less difficalt on the whole.

4. Experimental Investigations on Memory. The Localisation of Remote
Memories. By Dr. N. VAscuiDg.

I have been engaged for several years in studying the mechanism of memory,
and have tried seversl times to settle certain points in the psychology of this
phenomenoun, whick is apparently so simple, but in reality just as complicated as
the most complicated clements of thought. My researches date from 1806,
This time I shall try to determine the origin of remots memories and their
localisation.

My researches have been carried out on children, on normal subjects, and ou a
large number of people suffering from paychic ailments. I employed the usual
methods for the determination of memory.” In o first series of experiments I tried
to make the subjects under investigation learn either verbally or visually a given
number of tzllnbles. of words, of &ec, and in a second series I tried to
present to them scenes or objects, &c., or to make them be present at scenes or in
situations either accidental or premeditated. Then at more and more remote
epochs of time I proceeded to ask the subjects what they remembered of the
facts, and how they recalled them. In certain cases the sulijects were conscious
of the effort which they were waking, and they were asked to pay great attention
o their mem:x. because some time later they would be asked to recall things.
Next I tried asking a certain number of other subjects how t,:zl:{ recalled and by
what mechanism they localised their memory of known social historicul facts,
in order to see the mechanism of localisation of certain memories which we may
have together at more or less remote epochs, which I wrote down defipitely at
the time on account of my experiments. I may add, in conclusion, about record-
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HUNGER
PART 1

IT was during the time I wandered about
starved in Christiania : Christiania, this sin
city, from which no man departs without ¢
ing away the traces of his sojourn there

I was lying awake in my attic and I |
a clock below strike six. It was already |
daylight, and people had begun to go up
down the stairs. By the door where the
of the room was papered with old numbe
the Morgenbladet, I could distinguish clea
notice from the Director of Lighthouses,
a little to the left of that an inflated a
tisement of Fabian Olsens’ new-baked br

The instant I opened my eyes I began,
sheer force of habit, to think if I had any!
to rejoice over that day. I had been s
what hard-up lately, and one after the
of my belongings had been taken to
“Uncle.” I had grown nervous and irrit
A few times I had kept my bed for the

A



2 Hunger

with vertigo, Now and then, when luck had
favoured me, 1 had managed to get five
shillings for a feuilleton from some newspaper
or other.

It grew lighter and lighter, and 1 took to
reading the advertisements near the deor. |
could even make out the grinning lean letters
of *winding-sheets to be had at Miss Ander-
sens" on the right of it. That occupied me for
a long while. 1 heard the clock below strike
cight as | got up and put on my clothes.

I opened the window and looked out. From
where | was standing | lad a view of a clothes-
line and an open field, Farther away lay the
ruins of a burnt.out smithy, which some
labourers were busy clearing away. [“leant
with my elbows resting on the window-.frame
and gazed into open space. It promised to
be a clear day—autumn, that tender, cool time
of the year, when all things change their colour,
and die, had come to us. The ever-increasing
noise in the streets lured me out, The bare
room, the floor of which rocked up and down
with every step I took across it, seemed like a
gaping sinister coffin. There was no proper
fastening to the door, either, and no stove. |
used to liec on my socks at night to dry them a

57



1ger 3
The only thing I bad to
, little red rocking-chair,
1 the evenings and doze
er of things, When it
r below stood open, all
noaned up through the

the walls, and the
door was rent in strips

ched through a bundle
| for a bite for breakfast,
1t back to the window,

[, if looking for employ-
avail me aught. The
oromises, and curt noes,
1opes, and fresh endeav-
ed in nothing had done
As a last resource, | had
debt collector, but I was
| could not have found
wded as security. There
or another in my way.
list in the Fire Brigade.
waited in the vestibule,
n, thrusting our chests
[ strength and bravery,
lked up and down and

4 Hunger

scanned the applicants, felt their arms, and
put onc question or another to them. Me, he
passed by, merely shaking his head, saying I
was rejected on account of my sight. 1 applied
again without my glasses, stood there with
knitted brows, and made my eyes as sharp as
needles, but the man passed me by again with a
smile ; he had recognised me. And, worse than
all, I could no longer apply for a situation in
the garb of a respectable man.

How regularly and steadily things had gone
down-hill with me for a long time, till, in the
end, I was so curiously bared of every con-
ceivable thing. I had not even a comb left,
not even a book to read, when things grew all
too sad with me. All through the summer, up
in the churchyards or parks, where I used to
sit and write my articles for the newspapers,
I had thought out column after column on the
most miscellancous subjects. Strange ideas,
quaint fancies, conceits of my restless brain ;
in despair I had often chosen the most remote
themes, that cost me long hours of intense
effort, and never were accepted. When one
piece was finished I set to work at another, |
was not often discouraged by the editors’ “ no.”
I used to tell myself constantly that some day



Hunger 3

lmbotmhom:owl;aodr lly accasionally
when 1 was in luck’s way, an’ sade a hit with
womething, | could get five Maillings for an
afternoon's work. e

Onoeagﬁnlrai-dnyn. O m the window,
went over 1o the washing- and sprinkled
mmlaontbc-hinykwdmymm
wdunthunnllu!eundmhthwlooksmﬂe
newer. Havin‘dmmis.lpoclnemdp-ptr
mdpendluuulmdumwt. | stode very
qﬁﬂlydm&emhinadamtmam«
myhndhdy':nu:nﬁon(akwdsytmdelspd
simemymthadhllaldm.mdllndno
loager anything wherewith to raise it)

1t was nine o'clock- ’l'bemﬂofvd\klund
hum of voices Glled the air, » mighty OMIng-

whips. The clamoroat traffic
exhilarated me at once, and [ began to
fod more and more cON Nothiog
was farther from my intention to merely
ke a morning walk in the open air, \What
luddunirwdowimmyh:m? 1 was strong
uagimt;m\duopaduywi\hmym
A sweet, unwonted mood, a fecling of lightsome
happy-go-luckiness took possession of me.
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fell to observing the people I met and who
passed me, tonccading the Placards on the
wall, noted eveh the impression of a glance
thrown at me fiom a passing tram-car, let each
bagatelle, each trifling incident that crossed or
vanished from my path impress me.
If one only had just a little to eat on such
a lightsome day! The sense of the glad
morning  overwhelmed me; my satisfaction
¢ ill-regulated, and for no definite reason
I began to hum joyfully,
At a butcher’s stall a woman stood speculat-
ing on Sausage for dinner. As | passed her
she looked up at me. She had but one tooth
in the front of her head, I hag become so
nervous and easily affected in the last fow days
that the woman's face made a loathsome im.
Pression upon me. The long yellow snag
looked like a litt]e finger pointing out of her
gum, and her gaze was stjll full of sausage as
she turned it upon me, | immediately lost al]

up; the dial marked ten on Our Saviours
tower,

I went on through the streets, h'stlasly, with-

out
stoj

I si
ple:

and
The

fror
lad:

day



Hunger 7

troubling myself about anything at all
ped aimlessly at a corner, turned off intc
ide street without having any errand there
mply let myself go, wandered about in the
isant morning, swinging myself care-free tc
 fro amongst other happy human beings
» air was clear and bright, and my minc
was without a shadow.
‘or quite ten minutes I had had an old lame¢
1 ahead of me. He carried a bundle ir
hand and exerted his whole body, using
his strength in his endecavours to get along
edily. | could hear how he panted from
exertion, and it occurred to me that |
ht offer to bear his bundle for him, but ye!
nade no effort to overtake him. Up ir
cndsen I met Hans Pauli, who nodded anc
ried past me. Why was he in such :
ry? | had not the slightest intention o
ing him for a shilling, and, more than that
itended at the very first opportunity tc
rm him a blanket which I had borrowec
n him some weeks before.
ust wait until 1 could get my foot on the
ler, I would be beholden to no man, no
n for a blanket. Perhaps even this very
- I might commence an article on the

8 Hunge

“Crimes of Futurity,” “Fi
what not, at any rate, some
something for which [ wo
shillings . . . And at th
article I felt myself fired
to work immediately and
contents of my overflowir
find a suitable place to wr
not rest till T had complet:
But the old cripple w:
same sprawling movement:
the street. The sight of
constantly in front of me,
tate me—his journey seeme
he had made up his mind t
same place as I had, and
him before my eyes the w
irritation it secemed to me
his pace a little at every cre
ing to see which direction
upon which he would agai
in the air and peg away w
keep ahead of me, I foll
tircsome creature and get |
asperated with him, I am
has, little by little, destroye
and dragged the pure beau



Hunger 9

el of his own ugliness. He looks
eat sprawling reptile striving with
| main to win a place in the world
e the footpath for himself. When
1 the top of the hill I determined to
th it no longer. I turned to a shop
1d stopped in order to give him an
y of getting ahead, but when, after
" some minutes, I again walked on
the man still in front of me—he too
| stock still,—without stopping to
nade three or four furious onward
ught him up, and slapped him on
ef

ped directly, and we both stared at
r fixedly. “A halfpenny for milk!”
, twisting his head askew.

was how the wind blew. I felt in my
d said: “For milk, eh? Hum-m—
carce these times, and I don’t really



10 Hunger

“A shoe-bindcr; for that matter, I can make
shoes too.”

“Ah, that alters the case,” said I, “you wait
here for some minutes and | ghal g0 and get
a little money for you; just 5 few pence.”

I hurried as fast as I could down Pyle Street,
where I knew of 2 pPawnbroker on 5 second.

I got the money and the ticket, and went
back. Considering al) things, Pawning that
waistcoat was 2 capital notion, | would have
money enough over for a plentifu] breakfast,
and before evening ‘'my thesis on the “Crimes
of Futurity " would be ready. | began to find
existence more alluring ; and | hurried back
to the man to get rid of him,

“There it i8," said [ «j am glad you
applied to me first”
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The man took the money and scrutinised
me closely. At what was he standing there
staring? I had a feeling that he particularly
examined the knees of my trousers, and his
shameless ecfirontery bored me. Did the
scoundrel imagine that I really was as poor as
I looked? Had I not as good as begun to
write an article for half-a-sovereign? Besides,
I had no fear whatever for the future. I had
many irons in the fire. What on earth busi-
ness was it of an utter stranger if I chose to
stand him a drink on such a lovely day? The
man’s look annoyed me, and | made up my
mind to give him a good dressing-down before
I left him. I threw back my shoulders, and
said :

“My good fellow, you have adopted a most
unpleasant habit of staring at a man's knees
when he gives you a shilling."

He leant his head back against the wall and
opened his mouth widely; something was
working in that empty pate of his, and he
evidently came to the conclusion that I meant
to best him in some way, for he handed me
back the money. I stamped on the pavement,
and, swearing at him, told him to keep it
Did he imagine 1 was going to all that trouble

for
oW
an

the

unr



z Hunger

- nothing? If all came to all, perhaps I
ed him this shilling; 1 had just recollected
old debt; he was standing before an honest
in, honourable to his finger-tips—in short,
> money was his. Oh, no thanks were
eded ; it had been a pleasure to me. Good-
e !
[ went on. At last I was freed from this
rk-ridden plague, and 1 could go my way
peace. I turned down Pyle Street again,
1 stopped before a grocer's shop. The
ole window was filled with eatables, and 1
ided to go in and get something to take
h me.
'A piece of cheese and a French roll,” |
I, and threw my sixpence on to the counter.
'‘Bread and cheese for the whole of #t?”
ed the woman, ironically, without looking
at me.
For the whole sixpence? Yes,” | answer,
uffled.

took them up, bade the fat old woman
d-morning, with the utmost politeness, and
d, full tilt, up Castle Hill to the park.

found a bench to myself, and began to
- greedily into my provender. It did me
d; it was a long time since | had had
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degrees, | felt the
me that one feels
My courage rose
r be satisfied with
hing so simple and
mes of Futurty,”
¢ at, ay, simply
capable of a much

was in a fitting
es, and | decided
ctions, on *“Philo-
would, naturally,
~crushing pitiably
. . but, on taking
commence work, |
- owned a pencil :
pawn-office. My
stcoat pocket.
ing seems to take
o-day ! 1 swore a
seat, and took a
1 the path. It was
; down near the
ids were trundling
ise, there was not
. I was in a thor-

I paced up and
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down before my seat like a maniac. How
strangely awry things seemed to go! To think
that an article in three sections should be
downright stranded by the simple fact of my
not having a pennyworth of pencil in my
pocket. Supposing I were to return to Pyle
Street and ask to get my pencil back? There
would be still time to get a good piece finished
before the promenading public commenced to
fill the parks. So much, too, depended on this
treatise on “ Philosophical Cognition ”—may-
hap many human beings' welfare, no one could
say; and I told myself it might be of the
greatest possible help to many young people.
On second thoughts, I would not lay violent
hands on Kant; I might easily avoid doing
that; I would only need to make an almost
imperceptible gliding over when | came to
query Time and Space; but I would not
answer for Renan, old Parson Renan. . ..

At all events, an article of so-and-so many
columns has to be completed. For the unpaid
rent, and the landlady’s inquiring look in the
morning when 1 met her on the stairs, tormented
me the whole day; it rose up and confronted
me again and again, even in my pleasant hours,
when I had otherwise not a gloomy thought.
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THE FOURTH CHAPTER.

Poliphilus, after the discription of the huge Pyramides and
discourseth of maruelous woorkes in this chapter, namely ¢
of Colos. of an Oliphant, but especially of a most rare and
Porche.

B¢ (GCHTLYE AND LAWFL
Vi) may | haue lcaue to write, tha
whole world there was neuver
other, so pompeous, glorious, a
nificent a peece of worke, by m
seene or crediblie reported. Tl
derfull excellencie and rare straungenesse wher
beheld what with delight, and what with admira
sences were so cuptivated and tyed therevnto,
other solace or pleasure, did eyther occurre or ta
in my swift flying thought.

But that when I applyed my sences to consi
addressed my eyes with diligent obseruation, ¢
to ouerlooke euerie perticular part of this sweete ¢
obiect, and most rare and goodly imagerie an
like bodyes, without cracke or flawe, with a long
breath, and somewhat opening my mouth, | set
sighe. In so much as my amorous and s
breathing, by reason of the thicknesse of the
this solytaric and lone place, gaue an eccho
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uriouslie
ymposed
d virgin
drawne
a dccpc
ounding
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and did
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substance of the saddle : vppon the middest whereof was
graven in Latine Cerebrum est in capite. And in like
manner brought about the outsides of his neck to the
foretop of his large and big head, it was there fastned
together with an artificiall knot; from the which a curious
omament and veric notable, of Gouldsmithes worke,
hung downe, ouer spredding his spacious face: the same
ornament being twise so long as broade, bordered about,
in the table whereof I beheld certaine letters Jemse and
Avrabic, in this sorte.

T'ON O Z
KAl
ETOTYIA

VA
&9'5;»)

His deuouring trunke rested not vpon the leuel of the
base, but some deale hanging downe, turned vppe againe
towardes his face. His rigged large ears like a Fox-
hounde Aappingly pendent, whose vast stature was little
lesse, then a verye naturall Olyphant.  And in the about
compasse, and long sides of the base, were ingrauen cer-
taine Hierogliphs,or Egiptian caracters. Beingdecentlyand
orderlye pullished, with a requisite rebatement.  Lalaster
gule thore orbicle, Astragals or Neptrules, with a turned
down Symee at the foote of the base, and turned vp aloft
with writhin trachils and denticles, agreeable and fit to the
due proportion of 5o large a substance, in length 12, paces,
in breadth five, and in heigth three, the superficiall and
outward part whereof was hewen in forme of a hemi-
cycle.
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In the hynder parte of which base
this mightie beast did stande, | foun
of seauen steps, to mount vp to th
the base, wherevpon the Olyphan
the reserued quadrangle perpendi
the aforesaid brasen saddle, there )
2 little doore and hollowed ent
woorke in so hard a substance, w
beasse, in manner of stayres, by th
going vp into the body of the
me,
At the sight whereof 1 extream
whole deuise & so going in, I asse
of the base wherevppon the cauer
and predigious monster did stand
of the Obelisk, which was conte
body of the beast, and so passing
towards both sides of the Olyp!
might serue for any man to pai
head or hynder haunches.

And within from the bending
backe of the beast, there hunge |
cverlasting lampe, and incaleer:
which in this hinder parte 1 sawe
the same stone, with the perfect
of all naturall parts. Hauing v§
black stone as iet: his teeth €
and standing vpon a sepulcher
scale woorke, and other exquisi
with a goulden scepter, and houl
give direction to the former part

On his left side he held a shi
keele of a ship, or the bone of a

36

f. 16%,

was inscript in
sentence that is

At which vn
amased and sor

my eyes to the
other, as before
twixt the side
part of the Obe
Olyphant, wher
fashioned sepul
standing therex
Queene, who, |



- Hebrew, Attic, and Latine letters, this
 placed on the other side with the figure.

Yigd N 0D v 9 b on
VMY KEBNY GAN DYIY YT Vi

was inseript in Hebrew, Attic, and Latine letters, this
sentence that is placed on the other side with the figure.
Losh
Y2 e eD  moron 9 o o
WY KD OAN DT T Y

TYMNOI HN EIMH AN OMPI-
ONEMEKAAYTEN.ZHTELEY-
PHIHAEEALZON ME.

NVDVSESSEM, BESTIANIME
TEXISSET,QVAEREETINVE
NIES-MESINITO.

At which vncoth and straunge sight | stood not a little
amased and somewhat doubtfull what to imagine, turning
my eyes to the contrarie part, [ sawe in like sorte an

other, as before burning light, and passing thorough be-
-oth and st twixt the side of the beast, and the therein inclosed
part of the Obelisk ; I came towards the forepart of the
nCWhat d?l Olyphant, where in like manner 1 found such an other
> contrarie fashioned sepulcher as the former, with a stature or image
A standing therevpon as the other, sauing that it was a
- burning | Queene, who, lyfting vp hir right asme with hir formost
finger, poynted towards that part behinde hir shoulders,
of the be and with the other shee helde a little table fast in hir hand,
'liSk 2 I can in which was written in three languages this epygram,
: ’
e in like n
her as the 37
pon as th

vfting vp h
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OSTIZ El. AADE EK TOYAE
TOY@HIAYPOY,OLON AN A
PESKOIMAPAINQAEDE AR
BHIS THN KEPAAHN . MHA
NTOY SOMATOE.

s QVANTVN
CVNQVE LIBVERIT HV-
JVS THESAVR] SVME AT-
MONEO . AVFER CAPVT.
CORPVS NE TANGITO.

This noueltic worthie to be manifested, and secret
riddle often to be read ouer, was not knowen to me, 50
as 1 rested doubtfull what the interpretation of this
sophisme should signify, not daring to trie the conclusion.
But stricken with feare in this dark vnlightsome place,
notwithstanding the dimme burning lampe, T was more
desirous to beholde and peruse that triumphant porch and
gate as more lawfull to remaine there than other-where.
Whereupon without more adoe, | determined to leaue
this place vatill another time, that 1 might more quietly
at lesure looke vpon the same, and to prepare my selfe to
beholde the woonderfull worke of the gate: and thus
descending downe 1 issued foorth of the vnbowelled
monster, an inuention past imagination, and an excessive
labour and bolde attempt to cuacuate such a hard sub-

stance oucr that other stones be, the workemanship

within as curious as that without. Lastly, returned cleane
38
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downe, I beheld in the Porphire laste along the sides
notably insculpt and grauen these hicrogliphics.

First, the homed scalpe of an oxe, with two tooles of
husbandry fastned to the homes.

An altar standing vpon goates feete, with a buming
fire aloft, on the foreside whereof there was also an eie,
and a vulture.

After that a bason and an ewre.

A spindle ful of twind, an old vessel fashioned with the
mouth stopped and tied fast.

A sole and an cye in the baflje thereof, and two
branches trauersed one of Olive, an other of Palme
tree.

An Anchor and a Goose.

An olde lampe, and a hand holding of it.

An ore of ancient forme with a fruitefull Olive branch
fastned to the handle.

Two grapling yrons or hookes.

A Dolphin and an Arke close shut.

These hicrogliphies were passing well cut on this
manner.

Which ancient maner of writing, as I take it, is thus to

be vaderstoode.
EX LABORE DEO NATURE SACRIFICA LIBERALITER PAULATIM
ReDUCES ANIMuM Deo sustectus.  Fiamam custoniam
VITA TUL, MISERICORDITER GUBERNANDO TENEEIT, INCO-
LUMEMQUE SERUANIT,

Letting passe this most excellent rare, strange, and
secret devise and worke : Let vs returne againe to the
prodigious horse, whose head was leane and little, of a
small proportion and yet fitting the body, which scemed
continually staring, ficerce and impatient, the flesh in his
muscles trembling and quaking, in such sort as that hee
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seemed rather aliuve than a fained imitation, with this
Greeke worde in his face TENEA. There were also other
great peeces and fragments of diuers and sundrylincaments
among the broken and decayed ruines, which I looked
not on, still running and sliding, time giuing me onely
leaue to consider and peruse these foure rare wonders,
the porch or gate, the horse, the Colose and the
Elephant.

Oh reuerend arthists of times past, what despite hath
gotten the vpper hand of your cunning that the same is
buried with you, and none left for vs to inherite in this
age.

At length being come to this ancient porch, a worke
woorthie the looking vpon maruellously composed by
exquisite rules, and by art notably beautified, with diuers
and sundry sorts of cuttings, which did inflame a desire
in me to vnderstand and finde out the lincaments and
practise of the architect. | beganne after this maner,
making a square from the two collumnes on either side
in a perfect sort, in the which I tooke the due proportion
of the whole porch.

A tetragon figure A.B.C.D diuided by three lines
straight, and three ouerthwart equally distant one from
another will make sixeteene quadrats, then adde to the
figure halfe as much more in like proportion, dividing the
adiunct you shall finde foure and twenty squares. This
figure shall serue of credycels to make the inlepturgie and
briefe demonstration that followeth.

Draw then in the first fygure A.B.C.D. two diagons,
make also in the same two lines, one straight downe, and
the other ouerthwart, which make foure quadrats mutually
intersect.

Then in the voide ouer the Isopleures make foure
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£ . mediane prickes, drawing lines from one to another, a

they wil make the Rhombas.

When I had drawne this figure after this manner
straightway mused with my selfe, what reason shoy
mooue many of our woorkemen in these dayes eyther
thinke well of themselues, or take the art of building
hand, not knowing what it is? Making such gros
faults in churches and great mens houses, defaming ar
and so ignorant, that they seeme as though they cou
not consider what nature hir selfe dooth teach vsin t
houlding of hir woorkes,

And what parte soeuer is not agrecable with his pri
ciple, is foule and naught For take away order a
rule, and what thing can any man make, eyther beautif
to the eye, or of commendable proportion and durabl
then it must needes follow, that the cause of such ince
uenient errors doth proceed from ignorance, and hath |
beginning from illiterature. And this notwithstandir
that although the perfection of this arte dooth not var
& fall from his rectitude, yet the discreet and cunni)
architect to grace the obiect, to the behoulders: m
lawfullye eyther with adiection or deminution, beauti/
his worke, keeping whole the sollid part, with his vniuers
composition,

[ call that solid which is the bodye of the frame, whi
is the principall intent, inuention, fore setting downe, a;
symmetrie, or dew proportion of the building without a
additions, rightlye examined, and perfectly compose
which will manifest the skill of the workeman, and t]
same afterwardes to adorne and beautifie, which adiuncts
an easie matter. Wherein is also to be considered, tl
dew ordering and placing of euery thing, and not to set
crowne vpon the feete, but vpon the head, and so oualir
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and denticulating, and other cuttings of sundrye sorts in
their seuerall and best fitting places, the chicfe inuention
and disposing whereof, resteth in the rare and cunning
architect, but the labour and woorking therof to the
vular and common sort of manualifts and seruants to
the architect, who if he will do well, he must in no wise
be subiect to avarice,

And besides his skil he must be honest, no pratler full
of words, but courteous, gentle, bening, tractable, patient,
mery & pleasant, full of new deuises, a curious searcher

into all artes, and well aduised in his proceeding,

least with rashnes he comit a fault or
absurditie in his worke, and heereof
thus much shall suffice.
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nesc pe care nu-I mai puteam controla. Faprul ci, firi
nici o ezitare, Stefana stiuse la cine mi gindeam mi-a
confirmat banuiclile adunate de-atita vreme si-a oprit
palpairea de pe chipul ¢i. Un nor unanim, nespart de
vreo raza de incertitudine, ii intuneca din nou trasitu-
rile. Deodata se ridicase-ntr-un cot si-si apropiase fata
de-a mea. Ma domina acum cu ochii ¢i care, aflati in
umbra, pareau negri ca smoala. ,Nu trebuie sa-ti faci
probleme in privinta mea®, a zis. ,Daca tot am inceput
sa vorbim — si eu am pe cineva. Toata scena se petrecea
parca intr-un timp dens, cu mult mai lent decat cel ce
cursese pan-atunci cu indiferenta apei din robinet. Fie-
care cuvant, despartit de taceri de minute-n sir, se mate-
rializa intre noi cu luciul si rugozitatea unor obiecte pe
cat de concrete, pe atat de ininteligibile. ,,Ce-ai spus?*
am intrebat-o uimit, uitindu-ma la fata ei impasibila,
aplecata acum asupra mea. Nu mi asteptasem la asta si
nu puteam crede. Cum adici, avea pe cineva? Stefana
statuse, de cand venise-napoi de la spital, aproape numai
in casd, doar de doua-trei ori iesiseram impreuna pana
‘ la Lacul Tei, ca sa-i dam ocol si si ne-ntoarcem. Unde
si fi cunoscut alt birbac? Insisi ideea asta-mi era striing,
si totusi ma lovise cu o forgi total neasteptata. Ma nau-
cise. Intotdeauna o crezusem mai curind un dublu
feminin al meu, o imagine-a mea in oglinda sexului.
De asta nici n-o putusem iubi vreodati cu pasiune, ci
doar ca pe-o sord, o virtualitate oprimati-n mine, dar
manifesta, miraculos, in vastul vis al realitatii. Chiar si
dupd metamorfoza ei intr-o fiinga identica si totusi com-
plet diferita, ideea ci ar putea avea sexualitate, ci ar
putea intra in viata altcuiva, poate a celui care-i comanda
de la distanta gesturile si cuvintele, mi se parea o nebu-
nie si-o absurditate. ,Ce-ai auzit. Am si eu pe cineva,
am un... iubit. Intrebarea e ce facem acum.* ,Cine €2,
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Do Not Go Gentle luto That Good Night
Dylan Thomas

Do not go gentle 1ito that good udgh
Uld age should burn and rave at ¢l .» of day;
Rage, rage agaiust the dylng of th= light,

Though wise me: at their end ki v dark is right,
Because their words had forked  lightudng they
Do not go gentle 1nto that good ! /ht.

Good me:, the last wave by, cry L 7 how bright
Their frail deeds might have < ced i1 a gree:n bay,
Rage, rage against tho@iup‘f the 1ight.

Wild me:n who caught nud song  ne sun o fdght,
And learn, too late, they prievad it on its way,
Do not go pentle 1.0 that good night,

Grave me:., near death, who see with blindiip sight
Bli:d eyes could blaze like meteors and be ooy,
Rage, rage against the dyiug of the 1ight.

And you, my father, there on the sad height,
Curse, blesz, me now with your flerce tears, I pray.
Do not po pentle 1nto that good ndght.

Rage, rage agalust the dylug of thé 1ight.
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The House on the Quai de la Balise

Who is it then that moves about, that
keeps watch and lies in wait in this house?
—Poritsky, Gespenstergeschichten*

[ cannot claim that the peaks of terror followed each other in
Malpertuis with an inexorable succession, or acquired—as in the
fatal house of the Atrides—a hideous regularity like that of the

tides or the phases of the moon.
Basing myself on the splendid studies of Monsieur Fresnel,

I should be inclined to invoke the phenomena of interference to
explain the ebb and flow that characterized the unfolding of the
evil forces in Malpertuis. This produces a sort of “undulatory” phe-
nomenon, in which the intensity of those forces varies over time.”’

The Abbé Doucedame, who shows an increasingly marked
aversion toward such subjects of conversation, was nonctheless
happy enough to tell me about a kind of “fold in space,” to explain
the Juxtaposition of two worlds, different in essence, between
which Malpertuis might be considered an abominable point of
Contact,

However, this is merely an image and the Abbé Doucedame
holds, with a somber satisfacti hat | Id need an extensive
k“OWledgc G ion, that .wou need an ¢

mathematics to form a clear idea of what was involved.



In this way—without remorsc—he leaves m¢ in the dark, for |
never was and never will b
There are pcrinds of i
tion during which the Spiri
forgets us. during which he le
Cousin Philaréte is becon
ishes his teacher, Doctor Sambucus,
. “Philaréte my lad, cither you're a sly customer

glued to the board: l , o
BN _ «s manual or else you're a rascal with luck
who’s dug out a good ches

on his side.”
The taxidermist stirs uneasily in his chair, sipping at a glass of

ilk. and Sambucus continues: “That combination of a knight and
2 castle following on the sacrifice of a supporting pawn ... Ah, my
bov! ... That was a good move! You've got me there!”

Aunt Sylvie has embroidered some complicated design and
Eléonore Cormélon compliments her unreservedly: “It’s positively

antigue work, Madame!”
Rosalie cannot refrain from adding her contribution: “It’s like

cholar.

cup to much asas
reune and abomina.

ntermission in misfo
¢ of Darkness collects his thoughts, or

Lves us to enjoy peace and quiet.
hing a good chess player and aston-
who groans, with his nose

a beautiful cat asleep.”

“Euryale gave me the pattern,” Aunt Sylvie explains.

My cousin deigns to enlighten them.

“It’s the lion of the Jebel.”*#

Alice gives her a smile that is not without its particular charm.

“You draw very nicely, Mademoiselle Euryale. I see you're
doinga portrait now: whose is it, I wonder?”

“Euryalc says, “It’s the head of Princess Nefertiti.”

“That’s Egyptian art” | interject.
hurtﬂ}:‘a"k you for telling us” Euryale replies with an irony I find
ClOSC Itos};(()):')ltn:c}:cj \i?:l'l'l( l;)l()k WhICh Shc diSdains 4 nOtiCC; I arny

all my being or detesting her with all my



srrtﬂgth‘ Ever since thye firsy cveni
1

: ng w
e e astonishis 8 when hep hand had lain on

£ Promise | .

ek : ; S¢ had fallen ¢

has affected to Ignore my eXistence. s e o s
Time and again—ang cach ¢

mecting in the garden or in he li

with a point-blank refusal: o, oth

Cr occasiong sh
' . . ¢ tur -
on me without opening her lips, ik

Ime More tiny

ndly— | P
o 0S¢ 3
hrary. Somet g

imes she responds

Her clothes at such times scem ¢, m
her hair a trifle beyond the help of 4 comi
is repellent ... repellent. ...

One day I said to her: “You know, Euryale, tomorrow |
be ewenty!”

“You're almost ready to leave the cradle;” was her reply.

I've promised myself to get revenge for that insult—withou,
however, being at all clear as to how I might do so.

And yet ... and yer I have idea, though it is vague and con-
fused and makes me blush and tremble.

Nancy’s way of life has in no way changed. She seems to me
paler, and her cyes are circled in blue shadow; she is nonetheless
beautiful for that and when by chance her dress brushes against
Uncle Dideloo he visibly quivers.

Outside it has stopped raining; but autumn, stripping the sky
bare of clouds, has unleashed a fierce, dry east wind that presages
the approach of winter.

The garden no longer has abour it a hostile aspect, and I've
:"’]"w t spend a few hours there when the sun, still relacively

™, takes Possession.

But the Project regularly comes to naught.

¥ m:"c:)'ffft as far as the edge of the pond: O thcrcf.‘ th_t' ;’O:i
“hich Ek;di ; 1‘,".' I draw about my throat the silk scarf witho
¢ forbids me ro go out and I return to the house.

¢ those of an old woman
b, her face stony: and she

shall
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On these occasions | tell myself | will return the nexe day.
and 1 do nor return. Why? @ have a fecling that the reason is ouu.d:
of me.

Someching—some force no doubt—considers thar whar |
miist see there sull does nor “belong” in time and | am returned v
the dismal hours of the daily round.

After meals we remain a long time together in the dining
room. and sometimes in the little circular drawing room, which is
banal, but familiar and cheered by a splendid open fire.

The casy chairs there are spacious and deep, the carper thick
and soft. In one of the cupboards is an ample stock of liqueurs,
which the men appreciate.

There we are, in the drawing room: even Nancy is with us;
she has agreed to replace Uncle Dideloo in his whist game with the
Cormélon sisters,

Nancy plays badly. Alice is scarcely any bester and her sisters
are getting annoyed.

Suddenly Rosalic bursts out: “The way you're playing! It's
childish! One would never have thought you'll very soon be thirty-
five, Alecta!”

Alice starts, and I sec in her somber eyes a flash of fear and rage.

Perhaps she is not inclined to hear her age revealed. Perhaps -

Ah! It scems as if the eldest too does nor take kindly to the
younger one’s words; she lays her hand on Rosalie’s arm, who sall
looks paincd. Why had she called her Alecta? The name is not that
different from Alice, but | have the impression chac chac is the cause
of Eléonore Cormélon’s displeasure.

Sambucus also noticed it.

He has looked up; and the expression on his wrinkled face &
MOSE CNIEMatic,

I i beyond me .. One’s life muse be precey dull for on< to

srrention 1o such wvial things.

P In my heart of hearts. and despite my grudge, | have eyes
anly foe Furyale wha, bent over hes sherchbook. pencil in hand. is

drawing.

Bue seddenly my whole being tenses: though not even grant-
ing me 3 took, the scheming creature has been warching me in the
maroe—and the portrait she is drawing, deliberatcly distorted and

gl mine!

Sad at heart | leave the room, followed only by Alice’s smile.

| wander aboar the deserted house where some lumps arc
Jeeadv lie. For many days now the lamps have not been extin:
;uuh:;dand Lampernisse no longer prowls the haunted corridors.
apmﬁdmdmxomm;hcmpuninmwm:inthz
Lizchen, where he conscnts to sample Elodic’s waffles and pancakes.

| seturn o an occupation that for some littde time has peo-
vided me with a wholly innocent pleasure: 1 spy on the Griboins! It
s poor pastime, and one that affords few discoveries. 3

D,vanlalinl:kadedwindevwhoumminkonlyhah
drwn, | sm able to observe them without being scen. Their con-
cierge’s lodpe. which serves also as a kitchen, is very cramped and
the gloomiest room in the house. A pallid light secps in from 2

i

3 Y

transomn wi

casting grotesq!
ebjects. When their services are not cequired abont the house, the
Griboins sit a¢ a deal rable covered with 2 red plush cloch.

Weating a droopy, tasscled Mgbtap.Grl»olnmmhalong.
beown pipe; his wife, her hands laid flat on her knees, is lost in
*everie, her eyes fixed unsceing on the figures in the large imuge
TEpimal Oﬂq:l:twall ﬁnn;nl:-t Only very rarely do they speak &

“ord ta ane anoher,
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Lautréamont

You have seen explosions of fire-damp annihi-
late entire families; but their sufferings were brief
because death was almost instantaneous amid the
falling ruins and deleterious gases: I go on existing,
like basalt! In the middle as in the beginning of
life, angels resemble themselves: how long it has
been since I ceased to resemble myself!

Mankind and I, confined within the limits of our
intelligence, as often a lagoon is within a belt of
coral islands, instead of uniting our strength to de-
fend ourselves against bad luck and ill-fortune, we
flee from one another, trembling with hatred, tak-
ing opposite directions, as if we had wounded one
another with the points of daggers! You would say
the one understands the contempt he inspires in
the other; egged on by the incentive of a relative
dignity we each take pains not to conduct our ad-
versary into error; each stays on his own side and
is aware that a peace proclaimed would be impos-
sible to preserve. So be it! Let my war against man-
kind endure through eternity, since each recog-
nizes in the other his own degradation . . . since the
two are mortal enemies. Whether I gain a disas-
trous victory or whether I succumb, the battle will
be good: I, alone, against humanity. I shall not em-
ploy weapons made of wood or iron; I shall kick
asid); the strata of minerals extracted .from the
earth: the powerful and seraphic sonority of the
harp will become beneath my fingers a formidable

talisman, :
In more than one ambuscade, man, that sublime

[ 265 ]
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oCautréamont
if it is at nigh i
e 8N, or while the sun shines if it is day-

And a ain, shoul € ]

mand us fi;n the clca:iest‘:;:)d aml:sg L P e
hurl into the abyss of chaos the
son that everyone has certainly
with impunity, even then and especially then, Jer
none lose sight of this principal axiom, that the
habits contracted through the ears, books, the
contact with his fellow men, an! the character in-
herent in all who develop in a swift efflorescence,
would impose upon the human spirit the irrepar-
able stigma of a relapse into the criminal use (crim-
inal, by placing one’s self momentarily and spon-
tancously at the point of view of the higher power)
of a rhetorical figure that many despise, but to
which many pay homage.

If the reader finds this sentence too long, will he
please accept my excuses; but let him expect from
me nothing mean. I can acknowledge my faults;
but not increase their gravity by my cowardice.

My arguments will sometimes come up against
the bells of folly and the serious appearance of
what in the final analysis is nothing bur the gro-
tesque (although, according to cerrain philoso-
phers, it were somewhat difficule to disu'nguish be-
tween buffoonery and melancholy, life jrself
being a comedy-drama or a drama_-con.ledy) ; how-
ever it is permitted to us all to kill flies and even
rhinoceroses in order to rest from tme to time from
too much tedious labor. To kill flies here is the

[ 267 ]

Judicioyg compari-
been able to savor



Maldoror

most expeditious manner, thou

crqsh them between your two first fingers. Most
writers who have gone deeply into this subject
have calculated with a good deal of plausibili
that it is preferable in many cases to cut off their
heads.

If anyone reproach me for speaking of pins, as

a radically frivolous subject, let him observe with-
out coming to any foregone conclusions, that the
greatest effects are often produced by the smallest
causes. And, to avoid spi.lfing any further over the
edge of this piece of paper, do we not see that this
laborious morsel of literature I have been compos-
ing since the commencement of this stanza would
be perhaps less appreciated if it had taken as its
basis some intricate question of chemistry or inter-
nal pathology? Besides, all tastes are in nature; a_nd
when at the beginning I compared columns to pins
with so much accuracy (indeed I did not .rea'hse
that anyone would some day reproach me with 1;),
I based my observation upon the laws of optics
which have established that the more the vision is
separated from an object, the more the image di-
minishes upon the retina. .

Thus it 1s that that which the inclination of our
minds towards farce takes for a wretched piece of
wit exists most of the time in the mind of its a})thor
as an important truth proclaimed with majesty’
O, that inane philosopher who burst into peals of
laughter when he saw a donkey eating a fig! [ am
inventing nothing: ancient books have related In

[ 168 ]

gh not the best: you
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witnessed something even funnier: | saw 3 fig eat-
Ing a donkey.' And yet I did not laugh: frankly
there was no movement of any buccal portion.
The desire to weep seized upon me so strongly
that my eyes let fall a tear. “Nature! Nature!” T
cried, sobbing, “The sparrow-hawk rends the
sparrow, the fig eats the donkey, and the tape-
worm devours mankind!”

Without resolving to go any further, I ask my-
self whether I spoke of a way to kill flies. Yes, I
did, didn’t I? It is no less true that I did not speak
of the destruction of the rhinoceros! If certain of
my friends claim the contrary I shall not listen to
them and I shall remind myself that praise and
flattery are two great stumbling-blocks. However,
in order to appease my conscience as much as pos-
sible I cannot prevent myself from remarking that
this dissertation upon the rhinoceros would have
carried me beyond the bounds of patience and
composure, and, in itself probablfr (let us even
have the hardihood to say certain y) would dis-
courage present generations. Not to have spoken
of the rhinoceros after the fly! At least for a
passablc excuse I should have mentioned prompt-

[ 169 ]
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Bodily integrity damaged

by miracles

11

FROM THE FIRST beginnings of my contact with Godup
tothe present day my body has continuously been the object of
divine miracles. If I wanted to describe all these miracles in de-
tail I could fill a whole book with them alone. I may say that
hardly a single limb or organ in my body escaped being tem-
porarily damaged by miracles, nor a single musclebeing pulled
by miracles, either moving or paralyzing it according to the re-
spective purpose. Even now the miracles which I experience
hourly are still of a nature as to frighten every other human be-
ing to death; only by getting used to them through the years
have I been able to disregard most of what happens as triviali-
ties. But in the first year of my stay at Sonnenstein the mira-
cles were of such a threatening nature that I thought I had to
fear almost incessantly for my life, my health or my reason.

In itself a state of affairs must be considered contrary to the
Order of the World in which the rays serve mainly to inflict
damage on the body of a single human being or to play tricks
with the objects with which he is occupied—such harmless
miracles have become particularly frequent latterly. For rays

141
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have the task of creating not just of destroying or playing
childish pranks. Hence all miracles directed against me fail in
the long run in their purpose; what has been destroyed or dam-
aged by impure rays must always later be built up or mended
again by pure rays (compare above Chapter 7, footnote 48). But
this does not exclude that temporarily most serious damage is
caused and very painful conditions arise giving the impression
of extreme danger.

Most nearly in consonance with the Order of the World were
those miracles which were somehow connected with a process
of unmanning to be carried out on my body. To them belonged
especially the various changes in my sex organ: several times
(particularly in bed) there were marked indications of an actual
retraction of the male organ; frequently however, particularly
when mainly impure rays were involved, of a softening ap-
proaching almost complete dissolution; further the removal by
miracles of single hairs from my beard and particularly my
mustache; finally a change in my whole stature (diminution of
body size)—probably due to a contraction of the vertebrae and
possibly of my thigh bones. The last-mentioned miracle which
emanated from the lower God (Ariman), was always accompa-
nied by him with the announcement “I wonder whether to
make you somewhat smaller”; I myseli had the impression
that my body had become smaller by about 6-8 cms., that is to
say approximating the size of the female body.

The miracles enacted against the organs of the thoracic and
abdominal cavities were very multifarious. I know least about
those concerning the heart; I only remember that I once had a
different heart®—still during my stay in the University Clinic

68. This, as indeed the whole report about the miracles enacted on my body, will
naturally sound extremely strange to all other human beings, and one may be in-
clined to see in it only the product of a pathologically vivid imagination. [n reply [
can only give the assurance that hardly any memory from my life is more certain

[ =
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Bodily integrity damaged. ..

of Leipzig. On the other hand my lungs were for a long time
the object of violent and very threatening attacks. By nature
my lungs and chest are very healthy; but my lungs were so af-
fected by miracles that for a time I seriously believed I had to
fear a fatal outcome in consequence of pulmonary phthisis.
A “lung worm” was frequently produced in me by miracles; I
cannot say whether it was an animal-like being or a soul-like
creature; I can only say that its appearance was connected with
a biting pain in the lungs similar to the pains I imagine occur
in inflammation of the lungs. The lobes of my lungs were at
times almost completely absorbed, I cannot say whether as the
result of the activity of the lung worm alone or also because of
miracles of a different kind; I had the definite feeling that my
diaphragm was raised high in my chest to almost directly un-
der my larynx and that there remained only a small remnant of
lunginbetween withwhichlIcouldhardly breathe. There were
days when during my walks in the garden I had to reconquer
my lungs anew with every breath. For the part which is so
miraculous is that the rays cannot but furnish a suffering body
with whatever is most essential for its preservation, because to
create is their essence and nature.

At about the same time some of my ribs were sometimes
temporarily smashed, always with the result that what had been
destroyed was re-formed after a time. One of the most horrify-
ing miracles was the so-called compression-of-the-chest-miracle,
which I endured at least several dozen times; it consisted in
the whole chest wall being compressed, so that the state of op-
pression caused by the lack of breath was transmitted to my

than the miracles recounted in this chapter. What can be more definite for a hu-
man being than what he has lived through and felt on his own body? Small mis-
takes in naming the organs involved may have occurred as my anatomical
knowledge is naturally only that of a layman; but generally [ think [ have achieved
accuracy even in that

95



96

MEMOIRS

whole body. The compression-of-the-chest-miracle recurred
several times in later years; but like the other miracles de-
scribed here, it belongs mainly to the second half of the year
1894 and perhaps the first half of the year 1895.

Concerning the stomach: already during my stay in Flech-
sig’s Asylum the Viennese nerve specialist named in Chapter 5
miraculously produced in place of my healthy natural stomach
a very inferior so-called “Jew’s stomach.” Later for a time the
miracles were in preference directed against my stomach, partly
because the souls begrudged me the sensual pleasure con-
nected with the taking of food, partly because they considered
themselves superior to human beings who require earthly
nourishments; they therefore tended to look down on all eat-
ing and drinking with some disdain.®® I existed frequently
without a stomach; I expressly told the attendant M., as he
may remember, that I could not eat because I had no stomach.
Sometimes immediately before meals a stomach was so to speak
produced ad hoc by miracles. This was done particularly by
von W.'s soul, which in at least some of its forms sometimes
showed a friendly spirit towards me. Naturally this never
lasted long; the stomach which had been produced by miracles,
in any case only an inferior stomach, was usually removed
again miraculously by v. W.'s soul during the meal “because of
a change of mind”; great changeability is a marked feature of
the soul-character, absolutely divine rays perhaps excluded.
Food and drink taken simply poured into the abdominal cavity
and into the thighs, a process which however unbelievable it
may sound, was beyond all doubt for me as I distinctly remem-
ber the sensation.

In the case of any other human being this would have

69. It was the same feeling which, for instance, made the Commandatore in Don
Giovanni when he appears to the latter as a departed spirit, refuse the proftered
meal with the words: “Know that [ abhor all earthly food,” etc.

(FPR% Y
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Bodily integrity damaged. ..

resulted in natural pus formation with an inevitably fatal out-
come; but the food pulp could not damage my body because
all impure matter in it was soaked up again by the rays. Later,
I therefore repeatedly went ahead with eating unperturbed,
without having a stomach; all in all I gradually got used to re-
garding everything which happened in my body with complete
equanimity. Even now I am convinced that I am immune to
all natural disease influences; disease germs only arise in me
through rays and are removed again in the same way by rays.
Indeed I doubt very much whether [ am at all mortal as long
as the communication with rays lasts; for instance, I think I
could take the strongest poison without particular danger to
my life and my health.” After all what can poisons do but de-
stroy some important organs or have a destructive effect on
the blood? Both have happened to me innumerable times
through rays without any permanent ill effect.”

Of other internal organs I will only mention the gullet and
the intestines,” which were torn or vanished repeatedly, fur-
ther the pharynx, which I partly ate up several times, finally
the seminal cord, against which very painful miracles were
directed, with the particular purpose of suppressing the sen-
sation of voluptuousness arising in my body. I must further

70. [ need hardly say that this is purely hypothetical speculation, and that I have
not the least intention of actually carrying out such experiments on my body
which, if nothing else, would certainly cause me severe pain.

71. The correctness of my assertion that [ have so to speak become invulnerable,
is evidenced by the fact that while I was well [ used to suffer several times every
winter from a heavy cold which lasted a number of days; during the 6 years of my
stay here [ have hardly ever had a real cold at all. Should a catarrhal inflammation
of the mucous membrane of the nose—which is the essence of a cold—tend to de-
velop, rays would immediately shoot to the diseased part of my body in such
numbers that the cold would be stifled in its very beginnings.

72. Dangerous obstruction of my gut was also repeatedly produced by miracles,
which was however mostly resolved again, usually after a short time.
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prin care autoservirile se introncaza pe emisfera de plastic
cunosc poteca spre fundul padurilor,
spre limita lucrului.

gridina desfaririlor pe un metru patrat de picle
acvariu cu teleosteeni intr-un metru cub de singe.

.Non enim excursius his ejus
sed opus ipsum est”,

Jafurisit fie el intru rirunchii sai, intru vintrele sale

intru coapsele sale, intru boagele sale,

intru pulpele sale, intru picioarele sale, intru

laba picioarelor sale gi intru unghiile picioarelor sale.
afurisit fic el intru roate imbuciturile §i incheicturile sale,
din varful capului pani in varful cilciiclor.

si sd aiba parte doar de subrezime®.

Sa ai privirea si cerul gurii serafului
si albastrele violonuri §i cavatine
ca sa afli ce e-n spatele prafului

ca si realizezi ce se petrece cu tine

s ai noroaicle §i lujerii lui aprilie

ca si afli unde s-au fost ascuns

radiolarii gi-aceastd prea singerinda cochilie
dar de-ajuns cu ritmul §i rima si curtiile
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de onix, adevirul este inadmisibil
in Maélstrom.

Ne cigirim pe faga unui ochi

boyim corneca intre degete

alunecim din cand in cind i-o sfisiem.

si harpiile urli cu putere strivite-n ferestre.
aerul ¢ plin de demoni, fepuge, cildiri cu ofet
colti, gevalete si ghilotine

ruguri §i cleti inrositi, sciri i rogi

bice cu sfirc de feritd §i languri

Lucifer Venus in noaprea rosie.

Adramalech, Astaroth, Abaddana

Thammuz, Urian, Leviathan si Valafar

care prin parghii sileagi legitura de ochi a balangei,
care determinati stranietatea anumitor antihiperoni
§i care asistayi la copulagiile trupurilor si sufletelor
§i a trupurilor cu sufletele,

intoarcei-vi-n nisip si-n turmele de porci

gi-n culoarea neluminarelor.

Toamna s-a cirabinit, dracu s-o ia

§i nu mai putem si mergem la o bere,
strizile sunt browneene iar casele si grilajele
se migcd mult mai ugor,

alchimia nu mai duce la nimic, dracu s-o ia
cici in ampula niciodati un prunc

ci aceeasi sibila.

spinul a-nghegar, lua-l-ar dracii,
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norii prevestesc moartea termici
furnica a spart a stripuns
firul cheii e deja in cartilajele noprii

scamele firului impodobesc leprozeriile.

Sunt toate spatiile deodata

sunt atdt existenta cat §i toate posibilicarile
vorbesc cu toate cuvintele

¢i ma auziti

glasuindu-vi prin vatelina destramirii acestii?

S-a terminat,
pasiri cu obraji de rime mai dau roata

apoi cad apoi

diverg converg diverg
cad
cad
cad
cad
cad

cad
noroi versatil
noroi al lazilor
noroi al noroaielor
noroi al cegurilor
noroi
noroi
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